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E
ACH YEAR THE BECHTEL PRIZE entries we
receive give us an interesting glimpse into the
innovative work being done by teachers and writ-

ers across the country and abroad. Our winning essay
this year, selected by Phillip Lopate, is a wonderful nar-
rative by Garth Greenwell describing a literature class
he taught recently in Sofia, Bulgaria. Greenwell had his
students—high school seniors—write stories anchored
in the streets and mileau of their native Sofia, inspired
by Joyce’s Dubliners. The students’ poignant responses
to this assignment reflected their love for the troubled
city mixed with an “eagerness for elsewhere.”
Greenwell’s description of the assignment offers a com-
pelling portrait of how literature and life can inform
and illuminate each other.

We follow Greenwell’s piece with an engaging mix
of articles we hope will support and inspire your own
work. A lesson by poet and teacher Beth Copeland on
writing collaborative “lunch bag” sestinas with grade
school students shows how to make this complicated
form accessible and fun even for younger students.

In the first of a series of teaching artist “snapshots”
we offer a glimpse into the life of poet, playwright, and
long-time T&W teaching artist Melanie Maria
Goodreaux, who describes her writing and teaching
with wit, wisdom, and humor, and offers a lovely sam-
ple lesson from her work in the classroom.

An excerpt from Our Diff icult Sunlight, by Georgia
A. Popoff and Quraysh Ali Lansana, forthcoming from
T&W in spring 2011, argues for the importance of
“demystifying the poem” for students, allowing them to
pursue an open-ended investigation that will enrich,
rather than limit, their understanding of the work.
Popoff follows up with a lesson that gives practical
guidance for how this can be done.

We close with a meditation by Nicole Callihan,
who reflects on her life as poet, mother, and teacher of
autistic children and how these overlapping—and
sometimes conflicting—roles ultimately give her deeper
insight into her work. Or, as one of her students puts it,
“Life without dreams is like a heart without wheels!”

— Susan Karwoska
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